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THE ARTS IN NYC (IDC 1001H) 
ONLINE SYLLABUS 

FALL 2020 
 
Instructor: Dr. Laura Kolb     
Email: laura.kolb@baruch.cuny.edu    
Office hours: after class and by appointment 
 
TLC Fellow: Julie Fuller 
Email: jfuller1@gradcenter.cuny.edu 
Office hours: by appointment 

Part 1: Course information 

Course Description: 
 
This seminar encourages Macaulay students to dive into the arts in New York City. During this 
semester, students will encounter art in their own neighbourhoods and via virtual exhibits; 
create photography and poetry; and study the output and careers of photographers, writers, and 
painters. Our dual focal points will be art that uses the city as a canvas—art that is literally 
painted on, or sculpted in, or carved out of the public spaces of New York—and art that takes the 
city as its subject matter, offering visual and verbal representations of urban life. Throughout, we 
will consider how the energies of our present historical moment interact with traditional 
categories, and spur both innovation and protest.  
 
Textbooks and Materials:  
 
All readings for the course will be available as pdfs or via links on the course ePortfolios site: 
https://eportfolios.macaulay.cuny.edu/kolb20.  
 

The purchase of one textbook, Roland Barthes’ 
Camera Lucida: Reflections on Photography, is strongly 
recommended (though not required). We will read 
most or all of Camera Lucida; it is worth having a 
physical copy 1) to annotate dense or exciting 
passages and 2) to view photographic reproductions 
clearly than in the pdf version on the course site. To 
find and purchase Camera Lucida on Amazon, click 
here; to find and purchase it on another online 
bookstore, search by ISBN: 0374532338; you should 
find the 2010 paperback published by Hill & Wang.  

 
Figure 1: William Klein, Little Italy, 1954 
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Course Delivery Mode and Structure: 
 
This is a fully online course, delivered both synchronously, in weekly Zoom meetings, and 
asynchronously, via ePortfolios, Instagram, and possibly other platforms for sharing and viewing 
work. Online learning requires significant time management; students must be mindful of all 
course expectations, assignment guidelines, and due dates. All assignments and course 
interactions will utilize internet technologies. See “Technical Requirements” section for more 
information.  
 
Each week has readings and viewings (which must be completed before our Tuesday class); one 
Tuesday class session on Zoom; and one or more asynchronous assignments, which will include 
variously critical analysis, creative imitation, and/or research. Some assignments are solo 
projects. Others are group efforts, requiring students to coordinate and meet virtually outside of 
class. Each week you can expect to read and prepare for full-group discussion on Tuesday, and 
write/create art/conduct research prior to a Monday deadline. Some variations in this weekly 
pattern will occur. 
 
Weekly Zoom meetings will be at 11:10 am on Tuesdays. Though scheduled for three hours, 
these meetings will rarely run the full time (plan on ~two hours/meeting each week, with the 
remaining hour open for small group meetings and one-on-one office hours, as needed). The 
exception will be weeks when we do use the full time, in order to view and discuss a film or 
engage with a class visitor. 
 
Scheduling anomalies and changes: Occasionally we will meet outside of regular class time. One 
such meeting is currently scheduled—for a concert on the evening of Nov. 11—and one or two 
more may be added. All changes to the schedule will be made on the syllabus and 
communicated to you in Zoom and over email.  
 
Outside of Class: How We Will Communicate: 
 

Regular communication for both 
instructors and students is essential in 
online classes. Email will be my primary 
means of reaching you, and your primary 
means of reaching me. The default email 
address I have for each of you is your 
Baruch account. Check your email 
frequently (twice a day at a bare 
minimum). If you prefer for me to use 
your Macaulay account, email me to let 
me know.  

 
 

 

Figure 2: Still image from Edin Velez, State of Rest and Motion 
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We also have a Slack channel for this class, which you can access at artsinnycfall2020.slack.com. 
You may use Slack to ask general questions, continue class discussion, or conduct your group 
meetings for asynchronous projects requiring teamwork. Slack is a supplement to, not a 
substitute for, regular email communications.  
 
Technical Requirements: 
 
Course website: This course uses ePortfolios for course materials, assignments, and posting of 
grades and feedback. The ePortfolios course site can be accessed at: 
https://eportfolios.macaulay.cuny.edu/kolb20.  
 
Devices and settings: Class meetings and many assignments can best be completed on your 
Macaulay-issued laptop. Please turn your webcam on when you enter our Zoom discussions, 
unless you have a compelling reason not to. If you are unable to participate with video, let me 
know immediately in the Zoom chat or over email, so that you do not lose participation points.  
 
Several assignments for the course involve photography, both as an art form in itself, and as 
documentation of other art forms that you will encounter over the course of the semester. A 
smartphone with a camera or a digital camera is therefore required equipment. If you do not 
have access to a smartphone or camera, please get in touch with Prof. Kolb immediately.   
 
Two assignments use Hypothes.is, which requires using a Chrome browser.  
 
Technical Assistance: If you need technical assistance with ePortfolios at any time during the 
course, email TLC fellow Julie Fuller (jfuller1@gradcenter.cuny.edu). Baruch’s Help Desk is 
available if you encounter problems with CUNYFirst, your Baruch login credentials, and a range 
of other technical issues: helpdesk@baruch.cuny.edu.  

Part II: Learning Goals and Assignments 

Learning Goals: By the end of this course, students will be able to 1) analyze works of art in 
various genres, including public art, photography, painting, and poetry; 2) interpret artworks’ 
rhetorical function: that is, their intended or actual impact on their audiences; 3) conduct 
research into the history and reception of particular works of art, movements, and artists’ 
careers; 4) construct clearly written and well-reasoned analyses of artworks; 4) create art in 
multiple formats and reflect on the process of creation. 
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Assignments: Your course grade will be 
based on:  
 
Preparation and Participation: 20% 
Solo asynchronous work: 20% 
Group asynchronous work: 20% 
Instagram project: 10% 
The Museum of 2020: 20% 
Final portfolio/reflection: 10% 
 
Your Preparation and Participation grade 
depends on showing up to Zoom sessions on time, having fully completed the required reading, 
and ready for discussion. Discussion itself consists of both verbal contributions, and active 
listening: pay attention to what others’ say, listen respectfully, and respond with your own 
thoughts and ideas. During our weekly Zoom sessions, you should keep your webcam on if 
possible, and remain fully attentive to other speakers and shared objects of discussion—
artworks, poetry, assignment descriptions—on the screen. Ideally, before class, you will have 
your readings printed out, or loaded up another device (e.g., your phone), so that you can both 
look at relevant passages AND at the Zoom screen, simultaneously. To raise your hand, press the 
“raise hand” button (you may of course also raise your actual hand, but this can be hard for me 
to see!). Active use of the chat function is encouraged: ask questions, reflect on each others’ 
comments, point the conversation in a new direction.  
 
Group asynchronous work: over the course of the semester, you will participate in 4-5 short 
group projects. These involve research, shared or dialogic analysis, and creative art-making. Each 
group project will require you to meet for about an hour with two or three other students from 
the class. To make sure you meet all our classmates, Professor Kolb will create most of these 
groups. Under “Assignments” on ePortfolios, she will also provide detailed instructions for (1) 
what to do in your asynchronous meetings (on Slack, Zoom, or another platform of your 
choosing), and (2) what to share with the entire class on ePortfolios and/or Zoom afterwards.  
 
Solo asynchronous work: over the course of the semester, you will produce 4-5 short solo 
projects. These will involve documenting and analyzing art, making art, and reflecting on your 
own process as a critic and maker. Under “Assignments” on ePortfolios, Professor Kolb will 
provide detailed instructions for each project, including preparatory steps and what to share 
with the entire class on ePortfolios and/or Zoom.  
 
The Instagram project will unfold over five weeks in the middle of the course. During this time, 
you will post four batches of photos (4-6 photos per batch) onto the class IG account. Each batch 
of photos will have a theme—like “2020,” or “home”—which you can interpret however you like. 
For each photo you post, you will also include a caption of 10-50 words, reflecting on the image, 
its relation to the theme, and/or its relation to our ongoing, in-class discussion of photography. 
The class account is @NYCDecisiveMoment2020. The password will be provided in class.  
 

Figure 3: Kehinde Wiley, The Virgin Martyr St. Cecilia, 2008 
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The course culminates in a substantial project: The Museum of 2020. Working in groups of four, 
students will curate a single exhibit in our class-wide, virtual museum. Each exhibit will be 
governed by a unifying vision, or theme, relating to our lives in the present. Each will combine 
work by students in the group and the class—photography from the Instagram project, or 
student-written poetry, for example—with work by other artists, both on and off the syllabus. 
Exhibits may focus on a particular medium (e.g., painting, photography), or they may combine 
artworks from a variety of media. All works must have some connection to 2020: either made in 
and “about” 2020, or important for understanding historical forces shaping the present. We’ll 
spend class time from late October onward preparing this project, in a series of scaffolded steps.  
 
At the end of the course, your Final Reflection will analyze your experiences over the course of 
the semester, as an art critic and as a maker of art.  

Part III: Schedule 

UNIT ONE: The City as Canvas 
 
In this unit, we will encounter a range of related, 
sometimes overlapping, art forms: public art, 
street art, graffiti, protest art, and monuments. We 
will also consider public space both as an art form 
and as a site of viewing (and making) art.  

 
Tues 9/1, 11:10 am. Zoom. Course 
introduction; discussion of public art, 

street art, monuments, and graffiti 
 
by Mon, 9/7, noon. Blog post #1--Arts in 
my NYC--due on ePortfolios. This post 

requires solo asynchronous work, and will directly 
feed into class discussion.  

 
before class on Tues, 9/8. Read Miwon 
Kwon, “One Place After Another”; Robert 
Draper, “Toppling statues is a first step 

toward ending Confederate myths”; Austin Steele and 
Kyle Almond, “George Floyd murals are popping up all 
over the world.” This is a reading-heavy week.  
 

Tues, 9/8, 11:10 am. Zoom. Discussion of blog posts and readings. One driving question 
of our discussion will be: how would Kwon define the artworks you wrote about? 

 

Figure 4: Julia Rendleman, following the death in 
Minneapolis police custody of George Floyd, in 
Richmond, Virginia, U.S. June 5, 2020 
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by Monday, 9/14, noon. Blog post #2—The History of Now—due on ePortfolios. This 
post requires group asynchronous work, and will directly feed into class discussion.  
 
 
before class on Tuesday, 9/15. Read each others’ blog posts and at least five of the 
suggested short readings/viewings linked from those posts. Also read Seph Rodney, 
“New York’s Sidewalk Prophets Are Heirs of the Lascaux Cave Artisans” (NYT) 

 
 

Tues, 9/15. In class presentations on your History of Now projects; discussion of art 
made (and toppled) in the summer of 2020.  

 
UNIT TWO: The City as Subject  
 
In this unit, we will focus on photography and 
video art. We will consider our own varied roles 
as photographers, as viewers of photographs, 
and as “sitters,” or subject matter for 
photography. We will also think about 
photography as a means of ‘learning’ the city. 
 

by Monday, 9/21, noon: post your first 
4-6 images to the class Instagram 
account. This week’s theme is “The 

Decisive Moment.” Remember to identify 
yourself as a photographer and to include a 
caption (10-50 words) for each image.  
 

Before class on Tues, 9/22 Readings: Robert Bresson, “The Decisive Moment”; Valerie 
Jardin, “Street Photography,” and David Dunlap, “New Street Photography, 
60 Years Old” 

 
Tues, 9/22, 11:10 am. Discussion of readings and the photographic process. Preparation 
to read Camera Lucida; preparation to use Hypothes.is. 

 
by Monday, 9/28, noon: post your second batch of 4-6 images to the class Instagram 
account. This week’s theme is “2020.” Remember to identify yourself as a photographer 
and to include a caption (10-50 words) for each image. 

 
Tues, 9/29. NO ZOOM MEETING. CLASSES FOLLOW A MONDAY SCHEDULE. Use this 
time to get ahead on your reading and your group annotation project. 
  

Figure 5: Chester Higgins Jr, New York, 1980 
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By Monday, 10/4. By this point, your group should (1) have had a meeting with Prof Kolb 
and (2) annotated your paragraph from Camera Lucida using Hypothes.is. 
 

 
Before class on Tues, 10/5. Read (and, if you can, re-read) all of Part 1 (pp. 1-60) of 
Camera Lucida. This is a reading-heavy week. 
 
Tues, 10/5. Discussion of Camera Lucida; work in break-out groups to complete the first 
“studium/punctum” assignment. Be aware that this meeting will almost certainly take 
the full three hours (with a break in the middle for snacks/bathroom/stretching).  

 
by Mon, 10/12, noon: post your third batch of 4-6 images to the class Instagram 
account. This week’s theme is “home.” Remember to identify yourself as a 
photographer and to include a caption (10-50 words) for each image. 
 
by Mon, 10/12, noon. Blog post #3—Image analysis—due on ePortfolios. This post 
requires solo asynchronous work, and will directly feed into class discussion.  
 
Before class on Tuesday, read Dodai Stewart (text) and Daniel Arnold (images), “A 
Season of Grief and Release: Five Months of the Virus in New York City” (NYT). Other 
readings TBD.  

 
Tues 10/13: Class visit from filmmakers Mona Nicoara and Edin Velez: screening of Keep 
your Spendid Silent Sun (2020) and discussion. [NOTE: This may shift to being an evening 

event. Stay tuned].  
 
UNIT THREE: Tradition, Innovation, Subversion - Three 
Contemporary Artists 
 
In this unit, we will study the careers of three contemporary African 
American artists: Kehinde Wiley, Kerry James Marshall, and Kara 
Walker. We will pay particular attention to these artists’ 
engagement with earlier artistic, literary, and decorative traditions.  

 
by class on 10/20: KEHINDE WILEY MATERIALS: 
- Read Natasha Kurchanova’s interview with Kehinde Wiley 
on Studio International 

- Read about and look at the art pairings curated by The Virginia 
Museum of Fine Arts in the “Explore Kehinde Wiley’s Work…” 
document. (Spend time with the visuals. Use google image search 
for larger, better quality pics of the artworks that most interest you 
here) 

Figure 6: John James Audubon: 
Bullock's Oriole, Baltimore Oriole, 
Mexican Goldfinch, Varied Thrush, 
Common Water Thrush 
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- Read Andrew Lasane, “Kehinde Wiley’s Contemporary Counterpoint to Old Confederate 
Monuments Unveiled in Times Square” on Colossal; spend time with the images 
 
KERRY JAMES MARSHALL MATERIALS:  
- Read Ted Loos, “Kerry James Marshall’s Black Birds Take Flight in a New Series” (NYT) 
- Examine a selection of John James Audubon’s Birds of America. How is Marshall using these 
images? 
- OPTIONAL (RECOMMENDED): Read Wyatt Mason, “Kerry James Marshall is Shifting the Color of 
Art History” and view the accompanying slideshow (NYT’s T Magazine) 
 
NOTE: This week has five required readings—all short. The overall amount of reading is very 
manageable, but the number of articles and the need to slow down to look as well as to read 
makes it a preparation-heavy week.  

 
by Mon, 10/19, noon. Blog post #4—“Looking together”—due on ePortfolios. This post 
requires group asynchronous work, and will directly feed into class discussion. 
 

 
Tues 10/20, 11:10 am. Discussion of Wiley and Marshall; in-class viewing of all or part of 
Economies of Grace. Note: this class will run the full three hours.  

 
by Mon, 10/26, noon: post your fourth batch of 4-6 images to the class Instagram 
account. This week’s theme is “Instagrammable.” Note that it may be helpful to do the 
Sheehan reading (at least the first few pages) in preparation. See below.  
 
by Mon, 10/26, noon. Blog post #5—“Artist’s statement”—due on ePortfolios.  
 
 
Before class on Tues, 10/27. Watch art21’s 12-minute documentary, “Kara Walker in 
‘Stories’.” Read The Art Story’s entry on Kara Walker (this is very short) and Tanya 
Sheehan’s book chapter “Revival and Subversion,” from Study in Black and White: 

Photography, Race, Humor (this is more substantial: ~30 pp).  
 
Tues 10/27 at 11:10 am. Discussion of Kara Walker’s work and career; discussion of 
your own artists’ statements and the Instagram project as a whole.  

 
UNIT FOUR: WORDS & MUSIC 
 
In this unit, we will re-encounter the city as a subject of artwork and a site of art-making, 
through intensive readings of poems, an excerpt from a recent novel, and a personal essay. We 
will consider the interplay, in all of these works, between the individual perspective of the 
speaker or writer and the variegated urban collectivities he or she seeks to capture in language. 
At the same time, we will begin work on your final group project for the semester: The Museum 
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of 2020. As a result, some weeks you will do solo work and group work asynchronously. (The 
reading load is quite light, throughout this unit, in order to make other asynch work doable).  

 
by Monday, 11/2, noon: group poetry annotations due. Note: you will need to read the 
relevant portions of the poetry packet to do these annotations.  
 
 
before class on 11/3: read Poetry Packet (pdf); Henri Neuendorf, “Art Demystified: What 
Do Curators Actually Do?” (Artnet); 
 

 
Tuesday, 11/3 at 11:10 am. Poetry discussion; introduction to the Museum of 2020 
project.  

 
by Mon, 11/9, noon. Blog post #6—“Word and Image”—due on ePortfolios.  
 
 
Before class on Weds, 11/11: initial group work on Museum of 2020, tbd.  
 
 
before class on Weds, 11/11: reading TBD. 
 
 
Weds 11/11, 7 pm. NOTE THE UNUSUAL DATE AND TIME! Jazz Concert and Conversation 
with Allison Curseen and Jack Soref.  

 
Before class on Tuesday, 11/17: read Hakim Bishara, “Artists in 18 Major US Museums 
Are 85% White and 87% Male, Study Says” (Hyperallergic); Adam Popescu, “How Will 
We Remember the Pandemic? Museums Are Already Deciding” (NYT); Lesley M.M. 

Blume, “This Year Will End Eventually. Document It While You Can” (NYT). Look at a variety of 
online exhibits (links TBD depending on what’s “on” in November!). 
 

By Monday, 11/16, noon. Meet with Laura or Julie in your groups by this point; post-
meeting exhibit proposals due over email to Laura and Julie Monday at noon.  
 

 
Tuesday, 11/17 at 11:10 am. Discussion of reading and work in breakout groups on 
Museum project.  

 
by Mon, 11/23, noon. Blog post #7—“Taking a Walk, November 2020”—due on 
ePortfolios. This is your last solo piece, and in many ways it represents a return to your 
first one (though with a different artistic focus). Note that you will need to read at least 

one of the readings (Cole) to complete this assignment.  
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Before class on Tuesday, 11/24: Continue to meet and work with your group; planned 
check-ins with Laura and Julie; brief written work may be required (tbd).  
 
 
Before class on Tuesday, 11/24: Read an excerpt from Teju Cole’s novel, Open City (NYT); 
read Garnette Cadogan’s personal essay, “Walking While Black” (Literary Hub); read 

each others’ “Taking a Walk” posts 
 

 Tuesday, 11/24, 11:10 am. Discussion of reading and walking (part 1); work in breakout 
groups on Museum project (part 2).  

 
UNIT FIVE: THE MUSEUM OF 2020 

 
By Monday, 11/30, noon: Blog 
post #8 due: Exhibit progress 
report. To do this, you must get 

your exhibit at least partially up and 
running (with examples of particular 
objects on display and a draft curatorial 
statement).  

 
Tues, 12/1, 11:10 am: in-class 
project workshopping with 

your peers, Prof Kolb, and Julie. You will 
show your exhibit-in-progress to the 
group, and lead a discussion of how it 
evolved, and what still needs to be done. 
  

 
Before class on Tuesday, 12/8: final push on the Museum of 2020! 
 

 
Tues, 12/8 at 11:10 am. Virtual museum visit and curator’s talks. Password-protected 
Zoom meeting. Open to the public (invite family, friends, etc!). 

 
* 
 
Final portfolios and reflections will be due during finals week; exact date TBD. This assignment 
asks you to curate a selection of your asynchronous work from the course of the semester (2-3 
specific pieces of photography, writing, and/or annotation), and to reflect on how this work and 
the Museum of 2020 project shaped you as an art consumer, critic, and maker.  

   Figure 7: Thomas Struth, Art Institute of Chicago II, 1990 


