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by Emma Court

Guy Ritchie’s remastering of the 

classic Sherlock Holmes has an all-star 

cast, realistic 1890s London sets and 

Sir Arthur Conan Doyle’s classic hero 

to fall back on. But this modernized 

interpretation lacks the cohesiveness 

and charm of the original Sherlock 

Holmes story.

This so-called mystery is formulaic, 

with all the elements of a Dan Brown 

novel: secret cults, black magic and, of 

course, a spunky femme fatale (Rachel 

McAdams).

In Doyle’s  classic mysteries, 

Holmes notices minute details which 

eventually add up to a brilliant solution. 

The movie, however, chooses to focus 

on the macro: fight scenes, explosions 

and a shirtless Robert Downey Jr. 

The story begins with the last case 

Holmes and Watson will undertake 

together. It involves the creepy Lord 

Blackwell (Mark Strong), who has 

been sacrificing young women left 

and right in weird occult ceremonies 

complete with Latin mumblings and 

shadowy hooded onlookers. 

Of course, Holmes swoops in 

with the help of trusty Watson. They 

beat up some thuggish fellows and 

save a convulsing maiden from Lord 

Blackwell’s grasp. Blackwell is arrested 

and hung, but somehow he rises from 

the dead. 

Needless to say, Blackwell has 

a master plan to take over the world 

using the dark arts. This is a lucky 

occurrence for Holmes (engagingly 

played by Robert Downey Jr.), who 

has been going stir-crazy without a 

mystery to solve. 

He’s also distraught because 

Watson (Jude Law) is retiring from the 

business to get married. The two are 

reunited and subsequently run around, 

beat up some more brutes twice their 

size, survive some fiery explosions, 

and save the femme fatale. 

Blackwell’s master plan is finally 

thwarted, but a larger scheme is 

revealed, creating an opportunity for a 

blockbuster sequel. 

This reimagining of Sherlock 

Holmes as an action-hero will 

disappoint anyone familiar with the 

timeless detective. The less you think 

about the fact that this is supposed 

to be Sherlock Holmes, the better 

Sherlock Holmes is. If only this movie 

had abandoned any pretense of being 

based on Doyle’s classic mysteries! 

This modern Holmes is virtually 

unrecognizable, utilizing that famous 

intelligence in a more physical and less 

cerebral, psychological way. In fight 

sequences, Holmes’ plan of attack is 

described and acted out in slow motion, 

then reenacted in real time. The result 

may be entertaining for action fans, but 

comes off as stupid for the rest of us. 

What redeems Sherlock Holmes is 

the old-fashioned chemistry between 

Watson and Holmes, which Law and 

Downey portray very well.

Robert Downey Jr. is unmistakably 

the star, able to counter the formulaic 

plot and reclaim some of the eccentric 

authority of the classic character. 

His performance almost redeems the 

commercial liberties taken by director 

Ritchie, which was not an easy task.

by Hayley Desmond

Despite its aesthetic appeal and 

star-studded cast, The Imaginarium 

of Doctor Parnassus, directed by 

Terry Gilliam, leaves something to be 

desired.

The storyline focuses on the fate 

of Valentina (Lily Cole), who has been 

promised to the devil (Tom Waits), also 

known as Mr. Nick, by her father, the 

immortal Dr. Parnassus (Christopher 

Plummer), as the result of a bet lost 

before she was even conceived. 

As the date of her departure grows 

nearer, Parnassus scrambles to win his 

daughter back through another wager 

with Mr. Nick. 

Complications arise when a 

mysterious stranger, Tony (played 

mainly by the late Heath Ledger, and 

also by Johnny Depp, Colin Farrell 

and Jude Law), appears, causing 

hostility. A love triangle forms between 

Tony, Valentina, and Anton (Andrew 

Garfield), a member of Parnassus’s 

traveling sideshow.

The film’s first flaw lies in its 

characters, few of whom have any 

depth. It is clear from the beginning 

that Tony is little more than a typical 

villain. Although Percy (Verne Troyer), 

another member of the troupe, acts as 

an advisor, his main role is providing 

comic relief. 

Valentina is an unappreciative brat 

who does not deserve the affections 

of Anton. It is hard for the audience 

to hope that she will be saved from 

Mr. Nick or take much interest in the 

primary plot. 

Even the devil is more likable and 

complicated than most other characters. 

The saving grace is Dr. Parnassus. 

He wrestles with regret, guilt, and 

temptation, and the audience can relate 

to his struggles. 

Parnassus’s bet with the devil, 

which should be the focus of the movie, 

is underdeveloped, while the unoriginal 

romantic subplot takes center stage. 

Although the plot has its high 

points, more attention to the wager and 

less to Tony and the trouble he brings 

would have made it better. The ending 

is also sloppy, tying up loose ends but 

providing no real sense of conclusion.

Despite the mediocrity of the plot, 

the film is aesthetically captivating. 

The best scenes occur when characters 

enter the Imaginarium, a realm 

produced when Dr. Parnassus is in a 

trance, where fantasy becomes reality. 

The special effects used to produce 

the Imaginarium are among the 

most engaging aspects of the movie. 

Additionally, the costumes, designed 

by Monique Prudhomme, are quirky 

and dazzling.

The occasional humor, both subtle 

and obvious, also serves to help make 

up for the flawed plot.

The skill of the actors, the creativity 

of the original premise and visual 

appeal sadly cannot compensate for a 

bad script. The Imaginarium of Doctor 

Parnassus does not fulfill its potential.

by Emma Court

The moment you walk down the 

red carpet, through a gigantic mouth 

lined with razor-sharp teeth, and into a 

long black-and-white striped hallway, 

you enter the weird and macabre world 

of Tim Burton, the artist and movie 

producer whose work is on display at 

the Museum of Modern Art (MoMA). 

The first things you see are 

television screens playing episodes of 

Burton’s Internet series The World of 

Stainboy, in which a mutant superhero 

with the power to create stains enforces 

justice. 

In the next black-

lit room, pictures 

of monsters 

glow eerily; 

in the corner, 

a carousel 

with levels of 

monsters and 

eyeballs rotates 

slowly. 

Past these 

rooms is the main 

gallery, mostly 

housing hundreds of 

Burton’s drawings, with an 

occasional sculpture or painting.

Even if you don’t know much 

about Tim Burton, these scribbles 

and doodles are a veritable porthole 

into his subterranean world. Sketches 

clearly reflect an unhappy childhood 

in Burbank, California, depicting 

small, flat houses that all look alike, 

parents who are picture-perfect from 

the waist up, but with horrible and 

bulbous bottom halves, and a jack-in-

the-box from which a machine-gun-

holding soldier pops out. 

Childhood fears run throughout 

his work: claustrophobia, torture and 

monsters are constant themes. Burton 

has an impressive ability to repeatedly 

explore the same themes in new 

and creative ways.

His particular brand of 

dark humor is apparent 

in cartoons; one 

portrays a 

couple 

named Sue and 

John, who “like to 

hold hands.” In true 

Tim Burton style, 

those hands are 

dismembered.

In another 

cartoon, a 

man literally 

undresses a 

woman with his eyes, since those eyes 

have sprouted little creepy hands. 

Another drawing depicts two 

people who are “enjoying each other,” 

as each munches on the other’s limbs. 

Notes from an unfinished project called 

“Robot Boy” say that the character was 

the product of “an unholy alliance, a 

sexual encounter with a kitchen 

appliance.”

Another room is dedicated 

to replicas and props from 

his movies: models of Victor 

Van Dort and Emily 

from Corpse Bride, a 

Catwoman suit, the 

razors from Sweeney 

Todd, and loads of movie 

posters. But the more 

interesting treasures 

are the personal touches: 

sketches on cocktail napkins, 

notes from his classes at 

California Institute of the 

Arts, and a letter to Johnny 

Depp adding a line to the movie 

Charlie and the Chocolate Factory.

The MoMa is also hosting 

screenings of some of Burton’s most 

notable film projects, both released 

and unreleased. Burton has written, 

directed, or produced  famous films 

such as Batman, Edward Scissorhands, 

The Nightmare Before Christmas, 

Charlie and the Chocolate Factory, 

Corpse Bride and Sweeney Todd: The 

Demon Barber of Fleet Street. The 

museum will also show films that 

influenced Burton’s artistic style. The 

Burton exhibit extends onto several of 

the museum’s floors. It includes a huge 

deer topiary, a sculpture of “Balloon 

Boy” in the lobby, and Burton’s 

photographs.

Although the curators of the 

exhibit were given full reign with a 

vast collection of Tim Burton’s work 

to choose from, they were unable 

to transform it into any more than a 

sideshow. 

They chose to emphasize the 

weird, macabre and creepy to draw 

crowds. It worked: despite having to 

jump through an array of hoops to get 

tickets for specific time slots, there are 

so many people inside that you feel 

cramped and rushed.

 The exhibit is worth seeing because 

there’s just so much to experience, 

but the crowded conditions make it 

impossible to maintain interest for more 

than an hour. Had Burton’s work been 

more imaginatively arranged and had 

crowd control been more effectively 

enforced, the exhibit would have been 

more enjoyable.

The exhibition runs until April 26. 

Tickets are required for entrance, which 

can be bought at http://www.moma.org/

visit/calendar/tickets. Children 16 and 

under are admitted for free, students 

for $12 and adults for $20. 

Mediocre characters deduct 

from Doctor Parnassus’s appeal

Sherlock Holmes falls short 

of fans’ high expectations
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Burton exhibit at MoMA offers insight into ‘weird, macabre’ world


