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Lee, Hermione. “Mrs. Dalloway” The novels of Virginia Woolf. Methuen & Co., 1977, pp. 

15 – 35.  

The author, Hermione Lee, begins by explaining Virginia Woolf’s intention and ability to create 

deep characters for her novels Jacob’s Room and Mrs. Dalloway. The article then highlights 
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Clarissa’s life. DiBattista continues the article by featuring a quote from Woolf about her 

concept for the novel, creating parallel perspectives of “the world seen by the sane and insane.”  

 

 


