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i n t r o d u c t i o n

O N  S A P P H O

Sappho was a musician. Her poetry is lyric, that is, composed to be sung to the

lyre. She addresses her lyre in one of her poems (fr. 118) and frequently mentions

music, songs and singing. Ancient vase painters depict her with her instrument.

Later writers ascribe to her three musical inventions: that of the plectron, an

instrument for picking the lyre (Suda); that of the pektis, a particular kind of lyre

(Athenaios Deipnosophistai 14.635b); and the mixolydian mode, an emotional

mode also used by tragic poets, who learned it from Sappho (Aristoxenos cited by

Plutarch On Music 16.113c). All Sappho’s music is lost.

Sappho was also a poet. There is a fifth-century hydria in the National Museum

of Athens that depicts Sappho, identified by name, reading from a papyrus. This is

an ideal image; whether or not she herself was literate is unknown. But it seems

likely that the words to her songs were written down during or soon after her life-

time and existed on papyrus rolls by the end of the fifth century B.C. On a papyrus

roll the text is written in columns, without word division, punctuation or lineation.

To read such a text is hard even when it comes to us in its entirety and most papyri

don’t. Of the nine books of lyrics that Sappho is said to have composed, one poem

has survived complete. All the rest are fragments.

Sappho lived in the city of Mytilene on the island of Lesbos from about 630 B.C.

It is not known when she died. Her exile to Sicily sometime between 604 and 595

B.C. is mentioned in an ancient inscription (the Parian Marble) but no reason for it

is given. Biographical sources mention a mother, a father, a daughter, a husband

and three brothers of Sappho. She appears to have devoted her life to composing

songs; scholars in Alexandria collected them in nine books, of which the first book

alone had 1320 lines. Most of this is lost. Her face was engraved on the coinage of

Mytilene (see G. M. A. Richter, Portraits of the Greeks, I.70–72) and Hellenistic

poets called her “the tenth Muse” or “the mortal Muse” (see Palatine Anthology

9.506 and 7.14). The general tenor of ancient opinion on her work is summarized

by a remark of Strabo:

ix
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Sappho [is] an amazing thing. For we know
in all of recorded history not one woman
who can even come close to rivaling her
in the grace of her poetry.

(13.2.3)

Controversies about her personal ethics and way of life have taken up a lot of

people’s time throughout the history of Sapphic scholarship. It seems that she

knew and loved women as deeply as she did music. Can we leave the matter there?

As Gertrude Stein says:

She ought to be a very happy woman. Now we are able to recognize a photo-
graph. We are able to get what we want.

—“Marry Nettie,” Gertrude Stein Writings 1903–1932
(New York, 1999), 461

O N  T H E  T E X T

Breaks are always, and fatally, reinscribed in an old cloth that must continually, inter-
minably be undone.

—J. Derrida, Positions (Chicago, 1981), 24

In general the text of this translation is based on Sappho et Alcaeus: Fragmenta,

edited by Eva-Maria Voigt (Amsterdam, 1971). I include all the fragments printed

by Voigt of which at least one word is legible; on occasion I have assumed variants

or conjectures from her apparatus into my translation and these are discussed

below (see Notes). In translating I tried to put down all that can be read of each

poem in the plainest language I could find, using where possible the same order of

words and thoughts as Sappho did. I like to think that, the more I stand out of the

way, the more Sappho shows through. This is an amiable fantasy (transparency of

self) within which most translators labor. If light appears

not ruining the eyes (as Sappho says)
but strengthening, nourishing and watering

—Aelius Aristides Orations 18.4

we undo a bit of the cloth.

x
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O N  M A R K S  A N D  L A C K S

Sappho’s fragments are of two kinds: those preserved on papyrus and those

derived from citation in ancient authors. When translating texts read from papyri, I

have used a single square bracket to give an impression of missing matter, so that

] or [ indicates destroyed papyrus or the presence of letters not quite legible some-

where in the line. It is not the case that every gap or illegibility is specifically

indicated: this would render the page a blizzard of marks and inhibit reading.

Brackets are an aesthetic gesture toward the papyrological event rather than an

accurate record of it. I have not used brackets in translating passages, phrases or

words whose existence depends on citation by ancient authors, since these are

intentionally incomplete. I emphasize the distinction between brackets and no

brackets because it will affect your reading experience, if you allow it. Brackets are

exciting. Even though you are approaching Sappho in translation, that is no reason

you should miss the drama of trying to read a papyrus torn in half or riddled with

holes or smaller than a postage stamp—brackets imply a free space of imaginal

adventure. 

A duller load of silence surrounds the bits of Sappho cited by ancient scho-

liasts, grammarians, metricians, etc., who want a dab of poetry to decorate some

proposition of their own and so adduce exempla without context. For instance, the

second-century-A.D. grammarian Apollonios Dyskolos, who composed a treatise On

Conjunctions in which he wished to make a point about the spelling of the inter-

rogative particle in different dialects of ancient Greek, cites from Sappho this

verse:

Do I still long for my virginity?

—Apollonios Dyskolos On Conjunctions 490 = Sappho fr. 107 Voigt

Whose virginity? It would be nice to know whether this question comes from a wed-

ding song (and so likely an impersonation of the voice of the bride) or not (and so

possibly a personal remark of Sappho’s). Apollonios Dyskolos is not interested in

such matters. Or consider the third-century-B.C. philosopher Chrysippos whose

treatise On Negatives includes this negation from Sappho:

Not one girl I think who looks on the light of the sun will ever have wisdom
like this.

—Chrysippos On Negatives 13 = Sappho fr. 56 Voigt

xi

Cars_0375724516_2p_fm_r1.ps  5/15/03  4:00 PM  Page xi



Wisdom like what? And who is this girl? And why is Sappho praising her? Chrysip-

pos is not concerned with anything except Sappho’s sequence of negative adverbs.

There is also the second-century-A.D. lexicographer Pollux whose lexicon includes

the following entry:

A word beudos found in Sappho is the same as the word kimberikon which
means a short transparent dress.

—Pollux 7.49 = Sappho fr. 177 Voigt

Who would not like to know more about this garment? But the curiosity of Pollux is

strictly lexical. In translating such stranded verse I have sometimes manipulated

its spacing on the page, to restore a hint of musicality or suggest syntactic

motion. For example the sentence cited by Chrysippos becomes:

not one girl I think
who looks on the light of the sun

will ever
have wisdom
like this

This is a license undertaken in deference to a principle that Walter Benjamin calls

“the intention toward language” of the original. He says

The task of the translator consists in finding that intended effect upon the
language into which he is translating which produces in it the echo of the
original. . . . Unlike a work of literature, translation does not find itself in
the center of the language forest but on the outside; it calls into it without
entering, aiming at that single spot where the echo is able to give, in its own
language, the reverberation of the work in the alien one.

—W. Benjamin, “Die Aufgabe des Übersetzers,” 
originally a preface to Benjamin’s translation 

of Baudelaire (Heidelberg, 1923), 77

I am never quite sure how to hear Sappho’s echo but, now and again, reading these

old citations, there is a tingle.

So far we have looked at examples of citation without context. Still more haunt-

ing are instances of context without citation. Some wonderful night of Sappho’s

life, not to say the prayer that it evoked, survives only as an allusion of the fourth-

century-A.D. orator Libanius:

xii
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So if nothing prevented the Lesbian Sappho from praying that her night be
made twice as long, let it be permitted me too to pray for something like this.

—Libanius Orations 12.99 = Sappho fr. 197 Voigt

Some song of Sappho’s that Solon heard sung by a boy is mentioned in an anecdote

of Stobaios but Stobaios omits to tell us what song it was:

Solon of Athens heard his nephew sing a song of Sappho’s over the wine and
since he liked the song so much he asked the boy to teach it to him. When
someone asked why he said, So that I may learn it then die.

—Stobaios Florilegium 3.29.58

Some shrewd thinking of Sappho’s about death is paraphrased by Aristotle:

Sappho says that to die is evil: so the gods judge. For they do not die.

—Aristotle Rhetoric 1398b = Sappho fr. 201 Voigt

As acts of deterrence these stories carry their own kind of thrill—at the inside

edge where her words go missing, a sort of antipoem that condenses everything

you ever wanted her to write—but they cannot be called texts of Sappho’s and so

they are not included in this translation. 

xiii
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1

PoÕiki vlofroõn ajqanavt∆Afrovdita,

pai 'Õ Dõi vÕoı dolõovploke, li vııomai v ıe,

mhv mæÕ a[ıaiıi õmhdæ ojni vaiıi davmna,

povtnÕia, qu'õmon,

ajllÕa; tui vdæ e[lõqæ, ai [ pota kajtevrwta

ta;Õı e[maı au[õdaı aji voiıa phvloi

e[kÕlueı, pavtroõı de; dovmon li vpoiıa

cÕruvıion h\lqõeı

a[rÕmæ ujpaıdeõuvxaiıa: kavloi dev ıæ a\gon

w[Õkeeı ıtrou'õqoi peri ; ga 'ı melai vnaı

puvÕkna di vnõnenteı ptevræ ajpæ wjravnw ai [qe-

roÕı dia; mevııw:

ai \Õya dæ ejxi vkoõnto: ıu; dæ, w\ mavkaira,

meidiai võıaiıæ ajqanavtwi proıwvpwi

h[Õreæ o[ttõi dhu\te pevponqa kw[tti

dhÕu \te kõavlÕhõmmi

kÕw[tti õmoi mavliıta qevlw gevneıqai

mÕainovlai õquvmwi: ti vna dhu\te pei vqw

¥Õ ¥ı¥ avghn õejı ıa;n filovtata… ti vı ıæ, w\

YavÕpfæ, õajdi vkhıi…

2
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1

Deathless Aphrodite of the spangled mind,

child of Zeus, who twists lures, I beg you

do not break with hard pains,

O lady, my heart

but come here if ever before

you caught my voice far off

and listening left your father’s

golden house and came,

yoking your car. And fine birds brought you,

quick sparrows over the black earth

whipping their wings down the sky

through midair—

they arrived. But you, O blessed one,

smiled in your deathless face

and asked what (now again) I have suffered and why

(now again) I am calling out

and what I want to happen most of all

in my crazy heart. Whom should I persuade (now again)

to lead you back into her love? Who, O

Sappho, is wronging you?

3
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kaÕi ; gõa;r ai j feuvgei, tacevwı diwvxei,

ai j de; dw'ra mh; devketæ, ajlla; dwvıei,

ai j de; mh; fi vlei, tacevwı filhvıei

kwujk ejqevloiıa.

e[lqe moi kai ; nu 'n, calevpan de; lu 'ıon

ejk meri vmnan, o[ııa dev moi tevleııai

qu'moı i jmevrrei, tevleıon, ıu; dæ au[ta

ıuvmmacoı e[ııo.

4
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For if she flees, soon she will pursue.

If she refuses gifts, rather will she give them.

If she does not love, soon she will love

even unwilling.

Come to me now: loose me from hard

care and all my heart longs

to accomplish, accomplish. You

be my ally.

5
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2

º

∂∂anoqen katiouªı|-

deurummekrhte ≥ıip≥ª∂ºrµª    º|∂ nau'on

a[gnon o[pp≥ªai   º| cavrien me;n a[lıoı

mali vªanº,| b ≥w'moi dæ e[ãnÃi qumiavme—

noi ªliº|b ≥anwvtwãiÃ:

ejn dæ u[dwr yu'croõnÕ| kelavdei diæ u[ıdwn

mali vnwn,| brovdoiıi de; pai 'ı oj cw'roı

ejıki|v aıtæ, ai jquııomevnwn de; fuvllwn|

kw'ma katairion:

ejn de; lei vmwn| i jp≥p≥ovbotoı tevqale

tw≥t∂∂∂(∂)rin|noiı a[nqeıin, ai j ãdæÃ a[htai

mevlli|ca pnªevoºiıin ª

ª              º

e[nqa dh; ıu; ıu.an| e[loiıa Kuvpri

cruıi vaiıin ejn ku|li vkeııin a[brwı

ãojÃmãmeÃmei v|cmenon qali vaiıi| nevktar

oi jnocoveiıa

6
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2

]

here to me from Krete to this holy temple

where is your graceful grove

of apple trees and altars smoking

with frankincense.

And in it cold water makes a clear sound through 

apple branches and with roses the whole place

is shadowed and down from radiant-shaking leaves

sleep comes dropping.

And in it a horse meadow has come into bloom

with spring flowers and breezes

like honey are blowing

[ ]

In this place you Kypris taking up

in gold cups delicately

nectar mingled with festivities:

pour.

7
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3

ºdwvıhn

klºuvtwn mevntæ ejpª

kºavlwn ka[ılwn, ı µª

∂vºloiı, luvphı tevmª

ºmæ o[neidoı

ºoidhvıaiı∂ ejpita≥ª

º∂van, a[ıaio∂ to; ga;r ∂ª

ºmon oujkou[tw m≥ª

º diavkhtai,

ºmh≥d≥ª    º∂aze,

ºcµiı, ıuni vhmªi

º∂hı kakovtatoªı

ºmen

ºn ajtevraiı meª

ºh frevnaı, eu[ª

ºa≥toiı makaª

º

ºa≥ª

8
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3

]to give

]yet of the glorious

]of the beautiful and good, you

]of pain [me

]blame

]swollen

]you take your fill. For [my thinking

]not thus

]is arranged

]nor

all night long] I am aware

]of evildoing

]

]other

]minds

]blessed ones

]

]

9
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4

ºq≥e qu'mon

ºmi pavmpan

º  duvnamai,

º

ºaı ken h\ moi

ºı µantilavmphn

ºl ≥on provıwpon.

º

ºg µcroi ?ıqeiı,

º vª∂∂ºroı µ

10
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4

]heart

]absolutely

]I can

]

]would be for me

]to shine in answer

]face

]

]having been stained

]

11
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5

Kuvpri kai ;º Nhrhvi >deı, ajblavbhªn moi

to;n kaıi vºgnhton dªovºte tui vdæ i [keıqaªi

kw[ııa Ûºo≥i ≥ quvmwãiÃ ke qevlh gevneıqai

pavnta teºlevıqhn,

o[ııa de; prºovıqæ a[mbrote pavnta lu'ıaªi

kai ; fi vloiıºi Ûoi 'ıi cavran gevneıqai

∂∂∂∂∂∂∂ e[ºcqroiıi, gevnoito dæ a[mmi

∂∂∂∂∂∂mºhdæ ei\ı:

ta;n kaıigºnhvtan de; qevloi povhıqai

ºti vmaı, ªojnºi van de; luvgran

ºotoiıi pªavºroiqæ ajceuvwn

º∂na

º∂eiıai ?wªnº to; kevgcrw

ºlepagµª∂∂(∂v)ºai poli vtan

ºllwı µª∂∂∂ºnhke dæ au\tæ ouj

ºkrwª º

ºonaikª  ºeoª  º∂i

º∂∂ª∂ºn: ıu; ªdºe; ≥ Kuvp≥ªriº∂∂ª∂∂(∂)ºna

ºqemªevnºa kavkan ª

ºi.

12
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5

O Kypris and Nereids, undamaged I pray you

grant my brother to arrive here.

And all that in his heart he wants to be,

make it be.

And all the wrong he did before, loose it.

Make him a joy to his friends,

a pain to his enemies and let there exist for us

not one single further sorrow.

May he willingly give his sister

her portion of honor, but sad pain

]grieving for the past

]

]millet seed

]of the citizens

]once again no

]

]

]but you Kypris

]setting aside evil [

]

13
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6

wjı da∂ª

kak≥k≥ª

atriª

kta≥∂ª

∂º∂ª

qaª

Çtei 'cª

wjı i jdw≥ª

t ≥a;ı ejt∂ª

potnia∂ª

cruıop≥ª

kappoª

∂anmª

k≥a'ra∂ª

º∂ª

14
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6

so

]

]

]

]

]

Go [

so we may see [

]

lady

of gold arms [

]

]

doom

]

15
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7

Dwri vºcµaı∂ª∂∂∂∂∂º∂ª

ºkhn kevl ≥e ≥tæ, ouj g µarµ ª

ºa≥iı

ºkavnhn ajg µe ≥rwci va≥ª

ºmmenæ o[an ne v≥o≥iıiª

º∂an fªiºlª∂∂∂∂∂∂º∂ª

ºm≥a∂ ª

16
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7

]Doricha’s

]gives orders, for not

]

]top pride

]like young men

]beloved

]

17
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8

º∂n∂o≥∂ª

ºa≥≥mf∂ª

[Aºtqi: ıo∂ª

º∂nevfª

º   ª

18
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8

]

]

]Atthis for you

]

]

19
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9

ºa≥r µkaleioitaıe∂ª

ºpan oujkechª

ºer ejovrtan

ºman ª [Hºrai teleª

º∂wnevmª

º∂∂ a\ı a[∂ª

ºuıai ª

º∂oıde ≥ª

ºn∂ª

20
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9

]invites

]all not

]feast

]for Hera

]

]as long as

]

]

]

21
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12

º∂∂∂ª

ºı µqe∂ª

º      ª

ºn ≥o≥hm≥ª

º∂apedª

∂vº∂hneoª

º    ª

º∂∂rµiı∂ª

º∂i¥fª

22

Cars_0375724516_2p_01_r1.ps  5/15/03  4:00 PM  Page 22



12

]

]

]

]thought

]barefoot

]

]

]

]

23
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16

Oºi j me;n i jpphvwn ıtrovton, oi j de; pevıdwn,

oi j de; navwn fai 'ıæ ejpªi ;º ga'n mevlaiªnºan

e[ºmmenai kavlliıton, e[gw de; kh'næ o[t—

tw tiı e[ratai:

pavºgcu dæ eu[mareı ıuvneton povhıai

pºavnti tªoºu ≥'tæ, aj ga;r povlu perıke v≥q ≥o≥i¥ı µa

k≥avl ≥lo≥ı µ ªajnqºrµwvpwn ∆Elevna ªto;ºn a[ndra

t ≥o;n ≥ ª   arºi¥ıton

k≥allªi vpoiºı µæ e[ba æı Troi ?an plevoi¥ªı µa

kwujdªe; paº i 'doı oujde; fi vlwn toªkºhvwn

p≥avªmpanº ejmnavıqãhÃ, ajlla; paravg µa≥g µæ a≥u[tan

;   ºıan

ºampton ga;r ª

º∂∂∂kouvfwıtª           ºoh∂ª∂ºn ≥

∂∂ºm≥e ≥ nu'n ∆Anaktori vªaı ojºn ≥ev≥mnai-

ıæ oujº pareoi vıaı,

26
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16

Some men say an army of horse and some men say an army on foot

and some men say an army of ships is the most beautiful thing

on the black earth. But I say it is

what you love.

Easy to make this understood by all.

For she who overcame everyone

in beauty (Helen)

left her fine husband

behind and went sailing to Troy.

Not for her children nor her dear parents

had she a thought, no—

]led her astray

]for

]lightly

]reminded me now of Anaktoria

who is gone.

27
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ta'ºı ãkÃe bolloi vman e[ratovn te ba'ma

kajmavrucma lavmpron i [dhn proıwvpw

h] ta; Luvdwn a[rmata kajn o[ploiıi

peıdomºavcentaı.

º∂men ouj duvnaton gevneıqai

º∂n ajnqrwpª∂∂(∂) pºedevchn dæ a[raıqai

ª º

ª º

ª º

ª º

ª º

proıª

wj≥ıdª

∂∂º∂ª

∂º∂ª∂ºw≥l ≥∂ª

tæ ejx ajdokhvªtw.
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I would rather see her lovely step

and the motion of light on her face

than chariots of Lydians or ranks

of footsoldiers in arms.

]not possible to happen

]to pray for a share

]

]

]

]

]

toward[

]

]

]

out of the unexpected.
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17

Plavıion dh mª

Povtniæ   \Hra ıa; cª

ta;n ajravtan ∆Atªrevidai    klh~-º

toi baıi vlheı:

ejktelevııanteı mª

prw'ta me;n peri¥∂ª

tui vdæ ajpormavqenªteı

oujk ejduvnanto

pri ;n ıe; kai ; Di væ ajntª

kai ; Quwvnaı i jme ≥ª

nu'n de; kª

ka;t to; pal≥ª

a[gna kai ; ka≥ª

pºarqªen

ajºmfi∂ª

ª              º

ª                         º

∂ª∂º∂nilª

e[mmena≥ªi

ª?ºrµ( j) ajpi vkeªıqai.
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17

Close to me now as I pray,

lady Hera, may your gracious form appear,

to which the sons of Atreus prayed,

glorious kings.

They won very many prizes

first at Troy then on the sea

and set out for here but

could not complete the road

until they called on you and Zeus of suppliants

and Thyone’s lovely child.

Now be gentle and help me too

as of old[

Holy and beautiful

maiden

around[

]

]

]

to be

]to arrive.
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18

ãPÃavn kedª

ãejÃnnevphnª

glw'ııa mª

muqologh≥ª

ka\ndri ∂ª

meıdonª

32

Cars_0375724516_2p_01_r1.ps  5/15/03  4:00 PM  Page 32



18

Pan

to tell[

tongue[

to tell tales[

and for a man

greater[
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19

º

ºmenoiıaª

ºqæ ejn quvoiıiª

º e[coiıan e[ılª

º

ºei de; baiıaª

ºuj ga;r i[dmenª

ºin e[rgwn

º

ºdæ ujpi vııw ª

kºajpikudª

ºtodæ ei [phª
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19

]

]waiting

]in sacrifices

]having good

]

]but going

]for we know

]of works

]

]after

]and toward

]says this
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20

ºepi ≥e ≥ımaª

ºe, gavnoı de; kai¥ ∂∂ª

º

tºuvcai ıu;n e[ılai

li vºm≥enoı krevthıai

gºa'ı melai vnaı

º

ºevloiıi nau'tai

º  m≥egavlaiı ajhvtaiªı

ºa kajpi ; cevrıw

º

v≥ºmoqen plevoi∂ª

ºde ta; fovrtiæ ei jkª

ºnatimæ ejpei ; k∂ª

º

ºrevonti povll ≥∂∂ª

ºaidevka≥ª

ºei

º

º i¥n e[rga

º cevrıw ª

º∂a

º

∂vº∂∂ª
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20

]

]gladness and

]

]with good luck

]to gain the harbor

]of black earth

]

]sailors

]in big blasts of wind

]upon dry land

]

]sail

]the freight

]when

]

]many

]

]

]

]works

]dry land

]

]

]
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21

º

º∂epabolhı µª

ºa≥ndæ o[lofun ª∂∂∂∂ºe ≥∂

º tromevroiı p∂ª∂∂ºa≥lla

º

º crova gh'raı h[dh

ºn ajmfibavıkei

ºı pevtatai diwvkwn

º

ºtaı ajgauvaı

ºe ≥a, lavboiıa

ºõa[eiıon a[mmi

õta;n i jovkolponÕ º

ºrµwn mavliıta

ºaı pªlºavnatai
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21

]

]

]pity

]trembling

]

]flesh by now old age

]covers

]flies in pursuit

]

]noble

]taking

]sing to us

the one with violets in her lap

]mostly

]goes astray
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23

ºe[rwtoı hj l ≥p ≥ª

º

anºtion ei jıi vdwıª

º ∆Ermiovna teauªta

º xavnqai dæ ∆Elevnai ıæ e ji vıªkºhn

ºkeı

º∂iı qnavtaiı, tovde dæ i [ıªqi,º ta;i ıa'i

ºpai vıan kev me ta;n meri vmnan

ºl ≥aiıæ ajntidª∂∂º vª∂ºa≥qoiı de;≥

º

ºtaı o[cqoiı

ºtain

panºnuci vıªdºhn

º  ª
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23

]of desire

]

]for when I look at you

]such a Hermione

]and to yellowhaired Helen I liken you

]

]among mortal women, know this

]from every care

]you could release me

]

]dewy riverbanks

]to last all night long

] [
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24a

ºanavga≥ª

º∂ª   ºemnavıeıqæ ajª

kºai ; g µa;r a[mmeı ejn neovªtati

tau~ ≥t¥ æ ªejºpovhmmen:

po≥vl≥l≥a≥ ªmºe;n ga;r kai ; kavªla

∂∂∂h≥∂ª  ºmen, poliª

∂mme ≥ª∂ºoª∂ºei vaiı d≥ª

∂º∂∂ª∂º∂∂ª

24c

ºnqaª

zºwvomªen

ºw≥: n∂∂ª

ºenantª

ºa≥pavppª

tºovlmanª

ºanqrwª

ºonecª

ºpaiıa≥ª
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24a

]

]you will remember

]for we in our youth

did these things

yes many and beautiful things

]

]

]

24c

]

]we live

]

the opposite

]

daring

]

]

]
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24d

º∂evdafoª

ºa≥ikateª

ºanevlo≥ª

º

º∂ ª   º∂ai

lºeptofwvnª

º∂ea≥∂ª

46

Cars_0375724516_2p_01_r1.ps  5/15/03  4:00 PM  Page 46



24d

]

]

]

]

]

]in a thin voice

]
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31

Fai vnetai v moi kh'noı i [ıoı qevoiıin

e[mmenæ w[nhr, o[ttiı ejnavntiovı toi

i jıdavnei kai ; plavıion a\du fwnei v-

ıaı ujpakouvei

kai ; gelai vıaı i jmevroen, tov mæ h\ ma;n

kardi van ejn ıthvqeıin e jptovaiıen:

wjı ga;r ãe[ıÃ ıæ i [dw brovceæ w[ı me fwvnh-

ıæ oujde;n e [tæ ei [kei,

ajlla; kam me;n glw'ııa e[age, levpton

dæ au[tika crw'i pu'r ujpadedrovmaken,

ojppavteııi dæ oujde ;n o[rhmmæ, ejpibrov-

meiıi dæ a[kouai,

evkade mæ i [drwı kakcevetai, trovmoı de;

pai 'ıan a[grei, clwrotõevra de; pÕoi vaı

e[mmi, teqõnavkhn dæ ojÕli vgw æpideõuvhı

faÕi vnomæ e[mæ au[t ≥ªai.

ajlla; pa;n tovlmaton, e jpei ; kai ; pevnhta
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31

He seems to me equal to gods that man

whoever he is who opposite you

sits and listens close

to your sweet speaking

and lovely laughing—oh it

puts the heart in my chest on wings

for when I look at you, even a moment, no speaking

is left in me

no: tongue breaks and thin

fire is racing under skin

and in eyes no sight and drumming

fills ears

and cold sweat holds me and shaking

grips me all, greener than grass

I am and dead—or almost

I seem to me.

But all is to be dared, because even a person of poverty

63

Cars_0375724516_2p_01_r1.ps  5/15/03  4:00 PM  Page 63




